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LAND ACKNOWLEDGMENT

Saint Mark’s Cathedral acknowledges that we gather on the traditional land of the
first people of Seattle, the Duwamish People, who are still here, and we honor with
gratitude the land itself and the life of all the Coast Salish tribes.

Flentrop Organ Concert

Stephen Price, organ

PROGRAM
Sparkling Intensity (2023) Erland Hildén (b. 1963)
Let Down the Scale of Music from the Sky (2022) Karim Al-Zand (b.1970)
(Fantasy on a ground by Purcell)
Violin Concerto A minor, BWV 1041 Johann Sebastian Bach (1685-1750)
II. Andante Transcribed by Ruoshi Sun/Stephen Price
From Collage for Organ Eurydice Osterman (b. 1950)

Passacaglia & Fugue in the Style of Bach (1987)

Twelve Short Pieces for Organ, Op. 75 Rachel Laurin (1961-2023)
Three Impressions on “Kingsfold” (2018)
I. Prélude en Canon
II. Berceuse (Lullaby)
II1. Cloches (Bells)

Symphony Nr. 2 (2024) Erland Hildén
I. Allegro
II. Adagio-Allegro
III. Vivace
IV. Allegro-molto (coda)



PROGRAM NOTES

Erland Hildén (b.1963) is a recognized composer,
choral conductor, and organist in Sweden. He has
created over 60 compositions, mainly for the or-
gan, primarily favoring the post-minimalist style.
His formal training took place at the Goteborg
International Organ Academy;, affiliated with the
University. In addition, he serves on the board of
the annual Géteborg International Organ Festival.
His musical interests encompass a range of styles,
from medieval music to popular music.

Sparkling Intensity, composed in 2023, begins with
an opening motif portraying a ritornello character
that returns in alternating sections throughout the
work. Hildén draws upon the “werk-prinzip” con-
cept of the Renaissance, Baroque, and 20th-cen-
tury Organ-Reform periods by indicating manual
changes, directing the sound coming from differ-
ent divisions or chambers of pipes. The manual
indications mark new sections in the piece and
create dialogue as an echo effect.

Karim Al-Zand (b.1970) is a composer described
by the Boston Globe as “strong and startlingly
lovely.” His oeuvre includes orchestral, chamber,
vocal, and solo works. In the composer’s own
words, “My music embraces a variety of interests
and issues, exploring the connections between
sound and other art forms, drawing inspiration
from graphic art, myths and fables, folk music of
the world, film, poetry, jazz, and his own Middle
Eastern heritage.” Dr. Al-Zand was born in Tuni-
sia to an Iraqi father and an American mother. He
was raised in Canada and received his education
at McGill University, followed by a PhD from Har-
vard. Since 2000, he has taught Composition and
Music theory at Rice University’s Shepherd School
of Music. Dr. Al-Zand’s work, Let Down the Scale
of Music From the Sky, Fantasy on a Ground of
Henry Purcell, draws upon a motif from Purcell’s
Evening Service in G Minor (Magnificat) to create
a ground bass. The work was selected as the prize
composition in the 2023 American Guild of Or-
ganists Ronald G. Pogorzelski and Lester D. Yan-
kee Competition.

Johann Sebastian Bach (1685-1750) is a composer
whose name is relevant throughout the evolution
of music. Bach’s devotion to his faith, musical
studies, and composition permeated every aspect
of his life. His inquisitive mind and interest in

the musical styles taking place in surrounding
countries fostered a sense of learning and utmost
creativity. The Violin Concerto in A minor, BWV
1041 is influenced by the Italian style, particularly
Vivaldi, whose music Bach studied. Learning the
skill of composing for orchestra, while featuring

a soloist was beneficial and directly correlated to
Bach’s various posts as artistic director and resi-
dent composer. One of his main priorities required
him to create musical works at a swift and con-
stant pace. In addition to being a renowned organ-
ist, he was also proficient on the violin, inspiring
him to compose a wide range of works for string
instruments.

Eurydice Osterman (b. 1950) is a composer and
Fulbright Scholar who has distinguished herself
within the canon of Organ and Choral litera-
ture. In 2024, the American Guild of Organists
commissioned her to submit a new work for the
San Francisco National Convention. Subsequent
commissions include requests from the American
Composer, Carson Cooman, and Christmas Cho-
ral works commissioned by the Harvard Universi-
ty Singers. As the first African American woman
to obtain a Doctorate in Composition from the
University of Alabama, her faith and practices

in the Seventh-day Adventist tradition directly
impact her musical output. Following her terminal
degree, she became the director of the now inter-
nationally recognized choral ensemble “The Aeo-
lians” and Music Department Chair at Oakwood
University in Huntsville, Alabama. Dr. Osterman’s
music is published by GIA, J.W. Pepper, The Lo-
renz Corporation, Oxford University Press, and
her self-founded company, AWSAHM Music.

According to Dr. Osterman, her organ studies
with Cecil Warren Becker at Andrews University
in Michigan included studying Bach’s Passacaglia
and Fugue in C minor. Dr. Osterman’s love of the



work inspired her to compose a piece in a similar
style. The Passacaglia theme was derived from an
originally composed hymn tune, and the fugue
was composed for her doctoral recital. The intri-
cate counterpoint and development of melodic
material truly give this work substantive merits.

Rachel Laurin (1961-2023) is a celebrated com-
poser who left a legacy of organ compositions that
greatly contributed to the viability of the organ
profession in the Twenty-First century. Born in
Saint-Benoit, Québec, Laurin attended the Mon-
tréal Conservatory of Music, where she studied
with Gaston Arel, Raymond Daveluy, and Raoul
Sosa. Following her studies, she became the assis-
tant organist to Daveluy at Saint Joseph’s Oratory
(1986-2002), and subsequently titular organiste

at Notre Dame Cathedral in Ottawa (2002-2006).
Laurin also joined the faculty at the Montréal
Conservatory in 1988, according to Daniel Rol-
land’s entry on Laurin in the Canadian Encyclope-
dia and documentation from the Canadian Music
Centre. Laurin had a successful relationship with
the American Guild of Organists, receiving several
commissions for festivals, conventions, competi-
tions, and other similar engagements. Her organ
music is published through Wayne Leupold edi-
tions. Laurin was awarded an honorary fellowship
from the Royal Canadian College of Organists
(FRCCO) in 2023,

Laurin’s works include music for solo organ, choir
and organ, organ plus instrument(s) and voice,
organ transcriptions, solo piano, chamber music,
concertos, and a work for guitar and harpsichord.
Her composition studies with Daveluy and her
love of the French Romantic organ repertoire
directly impacted her own writing style. The Three
Impressions on “KINGSFOLD” for Organ, Op. 75
is based on the folk melody often set to the hymn
texts, “I Heard the Voice of Jesus Say” by Horatius
Bonar and “When Jesus Left His Father’s Throne”
by James Montgomery (#480 in The Hymnal 1982).
The earliest notation of this tune is attributed to
Ralph Vaughan Williams.

Erland Hildén, the Symphony No. 2 for Organ
began in the fall of 2024, specifically for the Spar-
kling Intensity recording project. It was initially
created as a through-composed work and later
organized into movements. Improvisation serves
as the impetus behind the work and is encouraged
throughout the symphony, particularly toward

the end of each movement. In particular, the B
section of the second movement gives way to
improvisation via modal scale patterns indicated
by the composer. Elements of rock, pop, and a
vigorous rhythmic drive unify the Symphony in its
post-minimalist style. The Symphony was com-
posed utilizing the North German Baroque Organ
built in 2000, inspired by an Arp Schnitger 1600’s
period instrument located in the Orgryte New
Church, in Géteborg, Sweden.

Erland Hildén encourages the performer to insert
their individual voice and personality when indi-
cated by the score to improvise; therefore, no two
performances should be the same.

Program notes by Dr. Stephen Price



ABOUT THE ARTIST

Stephen “Stef” C. Price joined the music fac-

ulty at the University of Washington (Seattle) as
the inaugural Paul B. Fritts Faculty Fellow and
Artist-in-Residence and head of organ studies

in September 2023. His teaching duties include
courses in Organ Performance, Church Music, and
Keyboard Harmony. In addition, he leads ongoing
initiatives to develop and revitalize the UW Organ
program. This includes organizing yearly rental
agreements with Seattle churches and the School
of Music, allowing students to utilize the eclectic
range of organs available in the city.

In his formative years of study, he served on the
music ministry staff at Pleasant Grove Mission-
ary Baptist Church and as an Organ Scholar at St.
Paul’s Episcopal Cathedral in Buffalo, New York.
Subsequently, he attended Western Connecticut
State University (Danbury, CT) and concurrent-
ly served as Organ Scholar at St. Paul’s Episcopal
Church on the Green (Norwalk, CT). Following
undergraduate studies, he received a Fulbright
Scholarship to study “Historical and Modern”
performance practices of French Organ Music in
Toulouse, France. Upon returning to the States, he
enrolled at the Jacobs School of Music at Indiana
University (Bloomington, IN), receiving the Mas-
ter of Music and Doctor of Music degrees.

Following his graduate studies, he accepted a full-
time position as Associate Director of Music and
Organist at First United Methodist Church, San
Diego, California (2015-17). He then received an
Assistant Teaching Professorship at Ball State Uni-
versity (Muncie, IN).

His professional activity includes presentations on
Pedagogy, Organ Literature, and Hymn Playing for
Chapters of the American Guild of Organists. As

a performer, he has given concerts across the U.S.
and Europe, including the 2024 American Guild of
Organists National Convention in San Francisco
and the 2025 Géteborg International Organ Festi-
val (Sweden).

Dr. Price’s debut album, Paris Impact Organ Suites,
was recorded at Ball State University and released
on the Raven recording label. His second album,
Sparkling Intensity, was recorded on the Flen-
trop Organ at St. Mark’s Cathedral, and was also
released on the Raven label. Additional releases
include the University of Washington School of
Music’s Black Composers Project, featuring organ
performances throughout Seattle (published on
YouTube 2025). Michael Barone has showcased
his recordings and live performances on the Pipe-
dreams Broadcast via Minnesota Public Radio and
NPR.

Dr. Price currently serves as the Director of Music
at Plymouth United Church of Christ in Seattle.



JOIN US FOR THE NEXT SAINT MARK’S MUSIC SERIES CONCERT

Sing My Soul
Five Hundred Years

of European Sacred
Choral Music

TUESDAY, APRIL 14, 7:30 PM
ST. MARK’S CATHEDRAL NAVE

The Choir of Magdalen College Oxford was .
founded in 1480 as one of the largest choral rHe sangliarK's
foundations in late-medieval England. Under MUSIC
their current director, Mark Williams, they will ; SERIES
share the best of the English choral tradition in
Saint Mark’s resonant acoustic environment.

In-person and livestream tickets available at
saintmarks.org/concerts

AND FOR THE MONTHLY Organ by Night SERIES

Organ by Night is presented at Saint Mark’s Cathedral on the third Sunday of each month
following the Compline service, about 10:00 pm. Informal mini-concerts will introduce you to
the power and beauty of a real pipe organ. All are welcome in-person in the nave or join the
organist in the loft to get a feel for what playing an instrument of this size is like. Ask questions
and learn more about the Flentrop organ after the concert.

NEXT UP on SUNDAY, APRIL 19

Shari Shull performing:
Ciacona in E minor, BuxWV 160 by Dietrich Buxtehude
Dic nobis Maria by Heinrich Scheidemann
Praeludium et Fuga in C, BWV 545 by J. S. Bach

Shari Shull serves Agnus Dei Lutheran Church in Gig Harbor, A % S B
WA as Minister of Music. As a deacon in the ELCA, she has lived [ s A IN T M A R

in the PNW for 20 years. She holds degrees in Organ Perfor- 2 : e
mance from the Oberlin College Conservatory of Music and in R

Church Music from Trinity Lutheran Seminary.

MORE UPCOMING Organ by Night CONCERTS:
MAY 17 - John Stuntebeck with a program celebrating
Norwegian Constitution Day, Syttende mai
JUNE 21 - Susanna Valleau
JULY 19 - Ralph Holtzhauser
AUGUST 16 - Michael Kleinschmidt




FRIENDS OF THE MUSIC SERIES

The Friends of the Music Series program supports the continuing growth of our concert series.
Friends of the Music Series contribute annually, are recognized in concert programs, and may

receive additional benefits.

Please consider joining the Friends of the Music Series by making a donation in the
amount that suits you. Donate online at saintmarks.org/give (choose “Friend of the
Music Series” from the list of options), or add “FOMS” to the comments in the Venmo
app or the memo line of your check. Write to Canon Kleinschmidt (mkleinschmidt@

saintmarks.org) for more information.

With gratitude we acknowledge these Friends of the Music Series who give annually in
support of making Saint Mark’s musical riches accessible to all. The donor listing below reflects
gifts received since May 1, 2025, for this current season.

Marguerite Agnew
Jack Barker
Tanya Barnett
Al & Janet Berg
Halyna Boholiepova
Trashon Boudreaux
Michael Bracy
David Bradley
Deborah Brown
Kathi Buchanan
Phillip Burger
Amelia Carroll
Dawn Corl
Alice Cunningham
Paula Cunningham
Christina Dawson

Cherubim
$250-499
Charles ¢ Maria Coldwell
David Dahl
Alice Gautsch Foreman
Phillip ¢ Eda Lee Haas
Masashi ¢ Naomi Kato
Canon Michael Kleinschmidt
¢ Marc Aubertin
Susan Tait
The Very Rev. Steven
¢ Katherine Thomason
Carolyn E. White

Saints
Up to $249
Anne Depue
Stuart DeSpain
Jean Edelhertz
Martha E. Freitag
Navi Giridaran
Steven Helgerson
Jeana Kimball
Elise von Koschembahr
Karol Krotki
Norman ¢ Rosemarie LeMoine
Plummer Lynch
Hugh Macmahon
Pamela McDonald
Evan McWilliams
Mary Montgomery
Thomas Nast

Seraphim
$500-999
James R. Buskirk
Mel ¢ Mary Butler

Saint Mark’s Music Series is grateful to the Seattle
Chapter of the American Guild of Organists for their
support of radio publicity for this concert.

Francina Noordhoek
Thomas Odell
Ajimah Olaghere
Alessandra Panieri
Karen Petersen
Melinda Powers
Irina Risukhina
Heather Sanchez
Margaret Sandvig
David Scott
Kathryn Shields
Tyler Sype
Joseph Skay
Delphine Stevens
Jennifer Veninga

Archangels
$1,000+
Kanti Carolyn Ramamurti,
in memory of her mother,
Carol Ramarmuti
Dr. Carole Terry
Herb Williams
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SAINT MARK’S

EPISCOPAL CATHEDRAL
1245 Tenth Avenue East
Seattle, WA 98102
206.323.0300
WWW.SAINTMARKS.ORG/CONCERTS
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